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Shylock at the end of the play is humanised, because Shylock
at that point is in fact the creation of the drama and the
dramatist. He has already lived through three acts of the world
of which he is a part, where he speaks and feels and walks in
semblance of a man, and where he encounters other beings
moving and acting even by express intention as men do move
and act. To make the world in which Shylock lives, the
dramatist has intuitively exerted his genius and his apprehension
of the world of man. In the process, the character of Shylock
has taken on new traits to naturalise it amongst human beings.
He has acquired them by his immersion in the play. But even
as the play begins, its own laws may not improbably operate to
colour the initial and pre-dramatic assumptions of the story.

Of course, an audience which assembles in the fervid con-
sciousness of its racial prejudices may thereby be willing to
adopt the wildest of congenial assumptions as the starting-
point of its play. It is as yet politically and not aesthetically
conscious. But as the play winds itself into its audience's
imagination, the aesthetic conscience will awaken and demand
satisfaction. Shakespeare and his fellows were willing to adopt
the ogre of popular story, and at the outset to accept without
question a devilish Jew intent on tricking a benevolent Christian
into a diabolical bond. Their prejudice appears to have blinded
them into a ready acceptance of the play's account of the origin
of the bond as a plain instance of the Jew's consummate and
implacable devilry.

Even here, however, there are signs of the dramatic re-
fashioning of given material to mould it to dramatic purposes.
And though it remains possible to read the scene in which the
.bond is proposed and sealed without importing into it a
Shylock much different from the devil the mob took him to
be, a closer reading begins to shake the easy assumptions which
were all of which it was necessary to remind the Elizabethans
to secure their ready acceptance.

The bond story requires the participation of two main
people, debtor and creditor, Antonio and Shylock. Moreover